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This one is a humdinger! Modern day 

Baton RougeͲbyͲwayͲof New Orleans and 
TexasͲtinged blues from one of the best 
bluesͲrocking guitarists I've heard in quite a 
spell, plus esteemed guests including Dr. 
John, Paul Barrere, Augie Myers, Greg 
"Fingers" Taylor and the late Raful Neal. 
Growing up, the now Crescent CityͲbased 
Novelli gigged, jammed and definitely kept  

 

his ears open a lot in his youth at New 
York's legendary, long gone Jabberwocky 
club, which back in the day, hosted the likes 
of Townes Van Zandt, Buddy Guy, 
Gatemouth Brown, Bonnie Raitt and James 
Brown. And, speaking of Gatemouth, 
Novelli's core backͲup quartet of musicians 
Novelli's project also includes a noteworthy 
five track ''Tribute to Slim Harpo" section at 
the close. It begins with a deepͲgrooved, 
extended cover of Slim's "TeͲNiͲNeͲNiͲNu" 
with Dr. John on piano, guest guitarists 
James Johnson and Rudy Richard and 
inventive drummer "Big" Johnny Thomassie. 
This is followed by brief yet insightful 
snatches of interviews of both Johnson and 

Raful Neal about working with Slim and an 
onͲtheͲmoney rendition of Slim's big hit 
"Scratch My Back," with harmonica ace 
Neal and Vox Continental organist Augie 
Myers added to the mix. Then comes a 
short history lesson in New Orleans 
drumming, courtesy of the renowned 
Thomassie.  

The first 11 tracks aren't bad either, 
particularly the four instrumentals. A sultrily 
flamboyant dance number titled ''Texas 
Tonk." A sound effectsͲenhanced, 
behaunted collaboration between Novelli 
on slide and T Rex delay, Nelson Blanchard 
on synthesizer and jawharpist Curtis 
Coubello called "Grand Isle Dawn" (April 21, 
2011). It works. The moody, jazz/soul 
accented "Open the Gate" has yet another 
old Gatemouth band refugee, Joe Krown, 
on Hammond B3 and Bobby Henderson on 
alto sax. The zydeco/cajun flavored portrait 
of "Bulverde,Texas” is driven by Kevin 
Minors hypnotic drumming and Augie's 
mesmerizing organ work.  
 
Novelli's  colorful,  tangy  vocals  enhance  all 
the  remaining  songs.  My  picks  are  a  few 
exemplary  covers:  Rusty  Kershaw's  "I'm 
Going  to  Louisiana"  and  John  Hiatt's 
swaggering  "Real  Man."  Also,  a  pair  of 
emotional,  craftily  composed  Hurricane 
Katrina  commentaries:  an  angry  “Wrong 
Number"  and  the  incisive  "Since  the 
Hurricane,"  with  Dr.  John  on  piano  once 
more. Plus the  funky, dexterously arranged 
soul number "Nuthin' to Say."  Two thumbs 
Up! 

    ͲGary von Tersch 
 



And that's what the Soul of John 
is about." Bigham wrote or co wrote 
songs on Good Thang and pro-
the CD as a transcontinental proj-

e recorded his vocals and guitars at 
­ me studio along with Jonell 
:J€dy's background vocals, later mix-

Oliver Charles' drums recorded in 
California and Adam 

keyboards recorded in 
The Soul of John Black embodies 

­ ue blend of blues, rock, electronics 
R&B, making him a twenty­first­cen-
soul man. 

e heartbeat like electronic throb in 
­ lal Blues" slips into a 19aOs R&B 
: .e, but the soulful vocals about sex-

. Robot Sade show that John 
future is now. 

­ e title tune "Good Thang" swings a 
groove that could be a Clarence 
out­take, the bass and drums drive 

:nang into a mellow love arrange-
­How Can I" seems to blend AI  

Marvin Gaye and sweeping  
s. The cry of slide guitar and the 
bass pulsation surges on this 
tune and epitomizes the thwarting 

of "Oh That Feeling." "My 
is a new age back porch delta 

refrain brought into the digital age, 
with an acoustic guitar warping 

a heavy electro bass and quietly dis-
ｾ guitar akin to Hendrix changing 
:dy's "Rollin' Stone" into a "Voodoo 

,vith tambourine and hand clapping 
-ro, "Strawberry Lady" starts out with 

guitar and Bigham's vocals and 
'l ints of organ peeping in, but the 
chorus of backing vocals and organ 

over the song, giving it substance. 
Ajeep soulful vocal of "Lil' Mama's in 
:\lichen" feels as satisfying as a home 

meal. The melody of "New York to 
from and credited to Duke 

''The Mooche." The sophisticat-
:<tckup vocal of Nikka Costa provides 
: . g for the horn section on 

piece, giving the blues a slip-
eerie mood. The driving rhythm of 

;;Jitar and finger snapping sets the 
as the piano pounds like a full 

va while the chorus chants baby 
it, baby "I Love It."The laid­back 

..,5 vocals of "Dream" (Turn Off the 
: ­e) urge us to shut down the comput-
=m drift to a state of mind where 

s no hurry up and go, in contrast to 

the contemporary burdens of modern day 
stress. 

This Good Thang has John 
Bigham's soul firmly planted deep in the 
roots of the blues, while incorporating 
state of the art technology to update the 
music for a digital age. ­Roger & 
Margaret White b/uestime@sbcg/oba/.net 
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This one is a humdinger! Modern day 
Baton Rouge­by­way­of New Orleans and 
Texas­tinged blues from one of the best 
blues­rocking guitarists I've heard in quite 
a spell, plus esteemed guests including 
Dr. John, Paul Barrere, Augie Myers, 
Greg "Fingers" Taylor and the late Raful 
Neal. Growing up, the now Crescent City-
based Novelli gigged, jammed and defi-

nitely kept his ears open a lot in his youth 
at New York's legendary, long gone 
Jabberwocky club, which back in the day, 
hosted the likes of Townes Van Zandt, 
Buddy Guy, Gatemouth Brown, Bonnie 
Raitt and James Brown. And, speaking of 
Gatemouth, Novelli's core back­up quar-
tet of musicians here includes two former 
members of the Lone Star state legend's 
band. That Texas tinged, galvanizing 
rhy1hm section is the versatile bass player 
(and album producer) David Hyde, and 
drummer David Peters. 

Novelli's project also includes a note-
worthy five track ''Tribute to Slim Harpo" 
section at the close. It begins with a 
deep­grooved, extended cover of Slim's 
"Te­Ni­Ne­Ni­Nu" with Dr' John on piano, 
guest guitarists James Johnson and 
Rudy Richard and inventive drummer 
"Big" Johnny Thomassie. This is followed 
by brief yet insightful snatches of inter-
views of both Johnson and Raful Neal 
about working with Slim and an on­the-
money rendition of Slim's big hit "Scratch 
My Back," with harmonica ace Neal and 
Vox Continental organist Augie Myers 
added to the mix. Then comes a short 
history lesson in New Orleans drumming, 
courtesy of the renowned Thomassie. 

The first 11 tracks aren't bad either, 
particularly the four instrumentals. A sul-
trily flamboyant dance number titled 
''Texas Tonk." A sound effects­enhanced, 
behaunted collaboration between Novelli 
on slide and T Rex delay, Nelson 

Blanchard on synthesizer and jawharpist 
Curtis Coubelle called "Grand Isle Dawn" 
(April 21, 2011). It works. The moody, 
jazZ/soul accented "Open the Gate" has 
yet another old Gatemouth band refugee, 
Joe Krown, on Hammond B3 and Bobby 
Henderson on alto sax. The zydeco/cajun 
flavored portrait of "Bulverde,Texas;' is 
driven by Kevin Minors hypnotic drum-
ming and Augie's mesmerizing organ 
work. 

Novelli's colorful, tangy vocals 
enhance all the remaining songs. My 
picks are a few exemplary covers: Rusty 
Kershaw's "I'm Going to Louisiana" and 
John Hiatt's swaggering "Real Man." 
Also, a pair of emotional, craftily com-
posed Hurricane Katrina commentaries: 
an angry 'Wrong Number" and the inci-
sive "Since the Hurricane," with Dr. John 
on piano once more. Plus the funky, dex-
terously arranged soul number "Nuthin' to 
Say."Two thumbs Upl ­ Gary von 
Tersch 
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The name Dennis Coffey may be a 
vague memory to some, but any true stu-
dent of soul knows him as one of the 
architects of the Motown sound and one 
of the most sampled sounds in hip hop. 
Joining the Funk Brothers, Motown's 
master house band, as one of its few 
white members while still a teen, Coffey 
brought the hard rock edge and psyche-
delic sound to such hits as 'Cloud 9" and 
'Papa Was a Rolling Stone." He was a 

producer writer, arranger and one of the 
few to follow Berry Gordy to the West 
Coast. To get his full story you'd have to 
read his book Guitars, Bars and Motown 
Superstars, but after numerous hits and 
sound tracks he left California for a job in 
the Detroit auto industry. His guitar never 
far from reach the last few years he's had 
a weekly gig at a hip local lounge, and 
sat in with old friends Rodriguez, Melvin 
Davis, Spider Turner and the Velvelettes 
at Lincoln Center. 

Strut Records has had the good 
sense to sign Coffey and allow him to 
record some new hits and refresh a few 
of his classics. For this Coffey has 
assembled some of the best player in 

Detroit and from across the land, with 
vocals by some young soul rebels. Most 
of the bass is handled by Jim Simonson 
while drums are Eric Hoegemayer, Steve 
Stetson or Nate Winn. Keyboards feature 
Luis Resto or Hoegemayer. On horns are 
Motor City funksters Will Sessions, with 
background vocals by Herschal Boone 
and rising star Jessica Hernandez. 
Produced engineered and mixed by AI 
Sutton at Rustbelt Studios in Detroit, this 
triumphant return of Dennis Coffey has 
sparked a new phase in his colorful 
career. 

This self titled CD starts in the '7th 
Galaxy" sounding like an out­take from 
his legendary Detroit Guitar Band with 
Phil Dunn adding guitar, T­Money Green 
on bass, P­Funker Larry Fratangelo per-
cussion, Rayse Biggs and David 
McMurrey on horns. Then the vocals kick 
in with Fanny Franklin of Organe on 
Wilson Pickett's 'Don't Knock My Love," a 
horn heavy blast of soul with Fanny's 
vocals riding just over the guitar following 
his every nuance. 

Two George Clinton numbers follow. 
''lI.1I Your Goodies Are Gone"has Ann 
Arbor blue eyed soul sensation Mayer 
Haw1horne's lead vocal floating among 
the horns and Hammond, his falsetto 
stabbing accents like Coffey. Clinton's 
original vocal group the Parliaments first 
hit '1 Bet You " is stripped down to guitar, 
bass and drums, with the call and 
response vocals of the Dirtbombs' Mick 
Collins and Detroit Cobras' Rachel Nagy, 
two voices as tough and raw as the band 
backing them. 

Cleveland soul rebels Kings Go Forth 
back Coffey on his ode to his longtime 
bride and Detroit media insider 'Miss 
Millie" for one of the most paSSionately 
funky instrumentals anywhere. Dennis' 
restrained guitar lines over a staccato 
drum and piano give a nervous vibe till 
Lisa Kekaula of the punk soul Bellrays 
roars in with all the fury of a woman 
who's just discovered her lover's been 
cheating with 100% Aged in Soul's 
'Somebody's Been Sleeping." In the 
1970s Coffey produced two LP's for Sixto 
Rodriguez, known to the world simply as 
Rodriguez; they've since won worldwide 
acclaim. Revisiting one of the tunes from 
that project with a stomp and ring of 
heavy metal for a different side of Dennis 
Coffey, 'Only Good for Conversation" 
introduces the vocals of Irish teen ideal 
Paulo Nutini; it's really something to talk 
about. Three small band instrumentals 
with background vocals: "Plutonius" and 
"Knockabout" are prog­rock adventures 
while 'Space Traveller" is a funky groove 
into the vast expanses of your mind. 

The finale is a return to the days of 
45s with the vocal on side A and the 
instrumental groove on side B, this being 
the flip side of 'Don't Knock My Love part 
2." 

Some guitar players are famous for 
their lead solos, but Dennis Coffey does 
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